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Abstract

Imbued with the nostalgia for 'Romania of the miad’ reflected by the metaphor
of "snail's house” the literary works addressedadar paper deal with a pervading
acuteness of exilic consciousness of trans-locasioperseding the ambiguous ethnic
(Jewish-Romanian-American). We attempt to followe tharrative/historical trajectories
on the imaginary maps Manea’s works entail, beainngind such concepts as "literary
geography™spatial imagination” or "projected spade fiction” based on (re)reading his
texts with a special focus on the documentary vafuee)location.
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The ongoing fluidity of transnational and transloadisplacements of the
contemporary world informs literary criticism inrtes of appropriate means of
(re)reading, (re)interpretation @ixtraterritorial literature, as George Steiner indicated
already in the 70s. (1) If critics nowadays agrieat thuman condition is defined by
migration rather than “nationality, origin, settlent, dwelling, roots, birthplace, or
bloodlines”, (2) Sgren Frank claims two problemsearfrom the tendency to regard
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movement in relation with postcolonialism: firstigmation literature written in English of
second or third generation immigrants and secoritlly literature outside the sphere of
postcolonialism, outside the borderlines of thetini German or French context. (3)
Frank convincingly points out the “attempt to liaex the concept of migration from the
entrapment in post-colonial studies”. Thus authites Grass, Kundera, “illuminate the
question of migration role from a different perdper; Nazi and Communist
totalitarianism, globalization, dissemination”. (#)would therefore follow as a relevant
addition to include Norman Manea among the writslgse works give illuminating
answers to the queries raised by the issued rdiateigration literature phenomenon.

Our contention is that Norman Manea resorts to ddernative space, a third
geography” (5) conceived as an overlap of geogcabphand fictional space and
represented in terms of transnational literaryetri@jries on the imaginary map of his
writings. We used both autobiographical excerptsl dictional fragments that are
endowed with testimonial, documentary value andstipthe (re)location of the writer
relative to the fluctuant coordinates of his litgraareer.

He was born in Burdujeni in 1936, in a multiculfuralieu. At the age of 5 he was
deported with his family to Transnistria in a lab@amp, then "liberated” by the Soviet
Army, lived for one year in Briceni (Bucovina), wieehe studied his second grade in
Russian. Then he was repatriated #ti€eni, then in Rdauti he finished the last two
years of primary school (in Romanian). Norman’sifgmeturned afterwards to Suceava,
where he attended one year the Jewish Highscasledlby the Communist authorities,
graduated highschool and entered the Faculty ofradyits and Construction in
Bucharest, 1959. From 1961 to 1973 he was an emgineconstruction — in Suceava,
Ploiesti — and a senior researcher in water managemerurharest. He confessed
several times it is about a profession completdlijtarated from his memory, chosen
only as an illusory haven. Only in 1966 did he malsedébut with his first short story
(before quitting the career as an engineer, hepldtished one volume of short stories,
Noaptea pe latura lungand a novelCaptivi). In 1976 he made his first trip abroad — his
first escape from the communist "camp”/"fold” —3erusalem. In 1979 he travelled to the
west, he visited Paris, Zurich, Venice. From 1988988 he lived Berlin with a DAAD
scholarship. In 1989 he obtained a Fulbright saisbip in New York. Since 1989 he has
been a professor of literature at Bard College (another prizes and titles, he was
awarded the Chaffrancis Flournoy Professor in European Culture aiidiesand the
title Writer in Residence)

Due presumably to his tormented real biography,niNor Manea has always had
an acute awareness of what Frank called “the patdot translocal mobility”. (6) When
Miron Radu Paraschivescu, his literary mentor, ddken in 1966 for his bio, the writer
thought of the following fictionalised resumé, wiiobviously was not published at the
time: "the war interrupted the theological studiasVilnius of the precocious young
scholar, so he pursued them in Jerusalem, then ovenith Mathematics in the United
States, Psychology in Vienna and Amsterdam, Lieeatand Arts in London and
Florence. On his way to Petersburg, a short stdpaimania offered him the promise of
'happy love™. (7) On the other hand, the idea bbasing, re-creating his own biography
preoccupied him all throughout his literary carrethe subtitle for (at least) his first
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novels was "Variants of a Selfportrait” — moreoviee latest edition of his short stories
published by Polirom are re-united under the satiee t

If we take the spatial coordinates one by one, heulsl start with thdocus
amoenusthe place of his birth in the north east of Roiaan Burdujeni, depicted in
vivid coloursin aureo temporejn the short storyCizmelesi vioara: ,Amintirea nu
restituia decat panta abrupta unei f&ii de stradi galbuie, incremenit in soare, luciul
de-o clipi al genii rotunde, de gidinita, din tabl: albaste, in care se aflau cornuri albe
si moi, cusunai.” (8) ,Intunericul dens 1l orbea, ca bezna unei baiid capit. N-ar mai
fi vrut decét 8§ se deschid dunga unei stizi urcand printre case cegiy fasie de soare
la capitul careia zbura candva, Tnaturi, usa grea a pivaliei, iar baiatul navalea din
dreapta, in strada goal” (9)

Elie Wiesel emphasized writers’ concern for the bffore the Holocaust, “the life,
the peacefulness of the family, the joy of its tialis”, depicted with saved, digged up
words - “with words build upon ruins”. (10) Fromigtperspective Burdujeni can be said
to constitute the ruined golden “lane” of Normanréda’s childhood. Burdujeni is also
depicted in his memoifhe Hooligan’'s Returnwhere the writer imagines the encounter
of his parents (on pages that go beyond the geintkeomemoir, his parents become
fictional characters): "My earliest memory is likéo this trip [his parents meeting on
the bus from Hticeni to Burdujeni, 1933]. A memory preceding myth, a memory of
the being | was before | came into being — therldgef a past before the past. When the
Chinese sage asks : ‘What did you look like befaner father and mother met’, | conjure
up the strip of road between two neighboring towngaorth-east Romania in the mid-
1930s, a narrow expanse of cobblestones betweesslemder columns of trees under a
homely, sleepy sky. A ribbon of golden space maude.t. Premature birth, followed by
a time of solar blankness, without contours or méeso An idyllic time out of which the
mind picks up only a flash of a sloping street ahd entrance to my grandfather’s
bookstore. Memory does not say much about the waasl before the true birth, which
was still to come. Much later, fiction was morecglent: a scene from the Tarkovsky, the
film Ivan’s Childhood,which | watched endlessly, many years later. Thadichild, the
laughing mother, happiness...suddenly the thund®casber.” (11)

The “thunder of October” is the metaphor of the wafr the deportation and
Transnistria alludes also to the first exile reeatdn the well-known poems by Ovid -
TrandTristia: "Transnistria, beyond sadness. The prebirth dhdgn had begun. Yes, |
know what | looked like before | was born. And lokn the way | looked after, in April
1945, when the surviving expatriates had beentrieped to thepatria, the motherland
that had banished them and ... did get rid of sor(t2) "The lesson in history and
geography would not be complete without mentiorthng crossing point on the Dniester
— Ataki. Not Aarat, as in the biblical flood, bataki. Little Noah was only five years old at
the time, but he would not forget that name. Ffgars later he would never forget the
name...”. (13)

If in The Hooligan’s Returrthere are some precise locations and descriptibns
Transnistria (although only a few), what is wortkentioning is the way Norman Manea
has been very tentative with this subject mattdrignfiction, namely in his short stories.
The writer clearly states he is not a writer of thlocaust, he rejects "the
industrialization of suffering”, rebukes playingethole of the victim and, on the other
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hand perceives Holocaust not only as a Jewish @German tragedy, but ashmman
tragedy. He has chosen very cautiously the ap@atgpmanner to write on his experience
of the Holocaust, consequently out of his writingacluding seven novels and several
volumes of short stories - only five short stomeay be considered about Transnistria:
The Sweater, Proust’'s Tea, We Might Have Been Haeath, The Balls of Faded Yarn.
“Paradoxically, once established in the New WorldManea does not offer too much
new Holocaust fiction to the American market.” aggMihai Mindra. (14)

In order to render a profound human dimension ffesag - as the main theme of
his early fiction- space has to be bracketed, Guld have happened anywhere”,
confessed Norman Manea in interviews and essayswatged to put down on paper
scenes where suffering is not only a concept, bptazess,expressed by an active
identification. (15) “Manea’s prose describing bigerience in the Transnistrian camps,
and published under severe nationalist-Communissaship, employs poetic strategies
that mask the particularly visceral aspects ofRlbeanian Holocaust. Short stories like
The Sweaterand Death are almostdevoid of temporal and spatial markesays Mihai
Mindra (16) and there is an illustrative exampletlus “oblique style” right at the
beginning of theThe Sweater"The sky might suddenly open and we might find
ourselves in a real train, not like the cattle cdmsy had unloaded us from in this
emptiness at the end of the world. It would be amydrightly lit train wiyh soft seats ...
kind, gentle ladies would serve us our favourited® as befits travelers returning from
the other world. Or, perhaps ... this endless asthgnwould came crashing down to
swallow us or redeem us, this sky that we awaiteghter once and for all, so everything
come to an end.” (17)

Going on with the next location on the literargprwe have in mind when we
deal with Manea’s writings, Bucharest emerges lifke setting for all his novels, a
suffocating cage he describes in the famous l&it&rnesto Sabato: "Retreated from the
surveillance of our guardians between the coverslgébric calculations, like in a
sanctuary that protected me inemcaged citydevasted by barbarians. The theorems had
once clung on me like delicate nurses on a woumdgdhis spine burnt. Thus my youth
punished itself for a long time, satisfied only twiglimpses of virtual beauty, peeping
through the fissures of my faulty spirit ... tithe day when | woke up listening to people
talking on the smoky serpentines of tievel” (18) The image of the cage-city, a hyper-
realist metaphor of Bucharest in the 1980s, "oth#ts solitary wanderer who inhabits
one cell of the communist panopticdn.Peretele desptitor [The Separating W4llthe
character-narrator is surveilled incessantly, wadchby neighbours, especially by a
.securitate” officer disguised as the janitor, amanders for hours through the streets of
the city in order to avoid them, to seek for angtiry lair and to preserve his last escape
of critical self-awareness: "Maflu Trauntru, Tncadcit, invizibil: coada sutire a unui
diavol de rand. Nytiu decat adeirul.” (19)

A very important coordinate on our imaginary magNorman Manea’s literary
trajectories is Jerusalem, a poignant topos ofielldnd civilization. It is significant that
Jerusalem is the destination of the very firstéhreek trip abroad in 1976 (the year of
the publication offo Jerusalem and Badly Saul Bellow), the first escape from the cage
described above. "The Jew from the East findsfreetom’ through his first travel not in
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Sewden or Spain, but preciselylgnael”, says the author Bertarele exilului(20) In the
same book Norman Manea muses over the (im)posgiwfi using Jerusalem, an
ambivalent signifying-place, as the setting or tiopic for his literary work: "A
fictionlised Jerusalem, a virtual I, and a realdatem, a concrete Jerusalem, an authentic
I. ...What if | had been born and lived there, énusalem? But you cannot catch up with
time. You are doomed and also blessed to have dhitksm=chance, to have been born
somewhere else, far away, destined to a weird \@taht the same time aware of the
other phantasm of reality, which | almost got hofd A feeling that I'd always been
there, no matter how long I'd been wondering mealewihis ambiguity haunted me all
throughout my visit to Jerusalem inward projectionintrospection. ...strong attraction,
as well as rejection sometimes equally strong.”) (2lwas thinking, while walking
through Jerusalem, of a book similar The Alexandria Quarteta symphony of
Jerusalem, a stratified novel on history, silemoasic, lust, sunset, fiction, depicting a
caleidoscope of ethnicities - the ambiguity ofifiatand real(ity).” (22)

Jerusalem, not only a name of a place on the mapathera code, a monad, a
mark of spirituality (23) is also the place whetbPrimo Levi and the writer’s father
are buried. Manea’s poe@peaking to the Stongyritten after a Book Fair, depicts
Jerusalem as a metaphorical topos of sufferingtiehcome to the Fair / in a place that
gave birth to the Eternal Book / to face the stbtiat once was a man.” (24) "In front of
the stone with a human name ... Primo Levi is prgwyn front of my father / who has
become a stone.” (25)

Venice is the city he visited in 1979, transfiglirmmto a fictional space in
Kinderland (and Reading Kinderland)the adventure of an Eastern Aschembach who
faces a short temptation of escape and death iWigtern Kinderland. (26) Here the
protagonist, who knows already everything aboutdibe by heart, literally perceives it
like an album (not the city itself), whogages(not streets) is treading in wonder, as he
cannot rid himself of themage/copyif it - an illustrative case of the Baudrillard’s
simulation, as we find it iiKinderland “ The street. | was wondering on a hew page” (27)
“I woke up on the pages of the Album | had leamschool about. The Monument, the
Cathedral, The Bridge ... An old child, entering fagy tale too late “ (28) After his
return to Bucharest, after becoming aware of theeithpossibility to escape from his
(fore)doomed captivity, the narrator compares Vemica lost world, thus “he was unable
to explore Atlantis, he could not get out of hiniséh himself he had travelled, after
all...”. (29)

The next important spot on the literary map enwasi@n our analysis is the
German capital city, envisioned iithe Fifth Impossibility: Essays on Exile and
Language in such excerpts of powerful documentary valuefad®ws: "During my
agonizing Berlin transition, | was overwhelmed lgubits and questions from the past.
And precisely because that transition happenedériB | also had to confront my
ethnicity, as | had already confronted the invextialien” in my own country. | was five
years old when in 1941 | first left Romania, sentieéath by a dictator and an ideology. In
1986, at 50, by an ironic symmetry, | left agaiechuse of another dictator, another
ideology. Holocaust, totalitarianism, exile—thesendamental experiences of our
contemporaneity— are all intimately related by dirdgon of the stranger and of
estrangement” (30) "BERLIN! The horror-name of nhildhood. It was from Berlin that
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what had happened to me and my family had come. wah't what we lived through
after the war also a consequence of it? The joucoeld be a pilgrimage to the place that
was a crossing for one’s existence and that ofaaymthers.(31)

Maybe because of his mixed feelings about Berliosnhan Manea neither chose
it as a narrative "setting”, nor was he tempteddat, unlike in the case of Jerusalem.

Our last stop on Norman Manea’s real and fictiomalppings of life is New
York, which he calls 'my home” at the end Bfie Hooligan’s Return in spite of the
declared unique homeliness that only the "snaibade” seems to offer: “the Babylon of
the New World, and of the Old World... There is nothlacking in Paradise... The
Dada Capital of Exiles”. A surprising question,engnt to our analysis, poses Katraryna
Jerzak when discussing the stakes of literary drden a comparative perspective: Is
New York/"New World” comparable to the “Old Worldif Eastern Europe? The critic
points out how the writer from eastern Europe drawsucid and complex parallel
between two cities that stand for two worlds a#ifirstrikingly similar: “The narrator
stands on front of his apartment building that resihim of Stalinist architecture ... An
exile never ceases to compare. Therefore, the iramigvho has not stopped comparing
after twenty years is also an exile, permanentbpatpanied by the cognitive dissonance
of double vision.” (32)

The Lair,the latest novel of Norman Manea, sets its charsmatethe America of
the 1990s, namely in New York, with various retedpons into the Romania before
1989. It is a literary thriller, whose plot stemerfi the communist ambiance and goes
along the postcommunist Romanian turmoil, up to blielesque and hysteria of the
United States after September™12001. The Lair encompasses all the themes and
fictional 'mappings’ of the previous books, fromethraumatic experience of the
Transnistrian concentration camp to the "imposiifiibf the American exile. Moreover,
it is the novel that marks a substantial changeeims of a return to more traditional
narrative techniques. Peter gpar, born to Jewish parents after their liberaticom
Auschwitz, raised and educated in communist Romaaiagrates to the United States
and by picaresque circumstances becomes a professan American campus. The
academic milieu is thus focused upon altogetheibtrstle of the New York city, where
ordinary people are only numbers - in terms of me&dinsurance, for instance, as one
episodic character argues humorously. Another djischaracter, one of Peter's
students, Deste Onal, writes a weird messdgext time | kill you, | promise. The
labyrinth made of a single straight line which rsvisible and everlasting.(33) - a
quotation from Borges - to forty immigrants alles\the United States in order to prepare
a postmodern installation calleBabylon Lottery,where the last room suggests a
labyrinth with all forty envelopes, including theceivers’ answers and their biographic
details, and above all, an ironic motto mocking¢bexmunist real slogan: “The exiled of
all countries, unite!” We deal therefore with aidispatial metaphor of the globalized
world, a very important signifier as it questiorasspnodernist artifices and thus reworks
valuable insights of the exilic dimension of thenmnporary world.

To conclude, a helpful reliable source would repnéghe projects carried out by
the Institute of Cartography and GeoinformatioZumich, which we resort to in order to
summarise visually the rereading of Norman Maneaisks with a special focus on the
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trans-national dimension. Following the example tbé article Dreams, Longings,
Memories — Visualising the dimension of projecteakcss in fiction(34)we have drawn
upon the symbols used by the researchers who cteditlee project. Hence we devised
an imaginary map presenting Norman Manea’s locaifditonging”, "remembering” and
"dreaming”, where places/spaces are turned intobsjgnand metaphors, as shown all
throughout the study:
- "longing” represented by Burdujeni, the symbol apby childhood before
deportation, personalised toposooigo mundior regressum ad uterum
- painful "remembering” in/of Transnistria and Buchst; standing as
epitomies for the 'two evils of the century’ at thmdividual level — the
former transfigured into short stories and th&etan all his novels;
- "dreaming”: in its purest sense, that is poetryngisting in dreaming of
Jerusalem in the poeB8peaking to the Stonescapist dreaming of Venice,
in the short-storKinderlandand bitter dreaming of/in New York.
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